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A film with
a difference
Debosmita Roy

Rashmika Mandanna’s
new film The Girlfriend
is far from a typical col-
orful romantic movie. It
is a strong, much-need-
ed story reflecting the
struggles many young
women face in relation-
ships. The film traces
Bhooma, a bright stu-
dent played by Rashmi-
ka, who falls for Vikram
(Dheekshith Shetty), a
seemingly perfect guy.
Their romance slowly
turns  suffocating, as
Vikram’s love becomes
controlling—dictating
her choices, behavior,
and appearance.
Director Rahul Ravin-
dran brilliantly portrays
this creeping control
without ~ melodrama.

is being called her ca-
reer-best performance,
shedding glamour to
embody Bhooma’s qui-
et confusion, fear, and|
simmering frustration.
A pivotal moment oc-
curs when Bhooma real-
izes, through subtle re-
flections of Vikram’s
behavior in his mother,
that her entrapment is|
rooted in societal norms,
not just the relationship.

The film’s greatest
strength is its unwaver-
ing focus on Bhooma’s
perspective,  showing
how everyday control
can crush a person’s
spirit. When she finally
asserts herself, the film|
becomes a powerful sto-
ry of liberation and|
self-realization. Though
slow and serious, its
message resonates
strongly, prompting au-
diences—especially
men—to question the
fine line between love
and control. With box
office success, The Girl-
friend reaches young
viewers with an honest,

Rashmika delivers what ]%(,?r@

timely message.
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Rahul Mondal

iDreams originate from
four subconscious mind.
iSigmund  Freud be-
:lieved dreams are the
i“royal road to the un-
: conscious,”
' \ia way to fulfil repressed
i wishes from the uncon-
i scious mind. And I don’t
iknow about anyone else
:— [ dream pretty pecu-
iliar and weird things.
= i, < . : Well, even though it is

e ETW - CH ¢
AT S qrarere i 1003 2@ PR (137 TGO doesn’t make any sense
e iat all. Freud provided
i theories of psychoanal-

o7 BTl S

' e S e ;
iand subconscious be-

: haviours. And the whole

serving as

fascinating, sometimes it

ysis dealing with dreams

i Surrealist film move-
ment was based on
this theory, making the
dreams ‘a reality’. The
movement got inspired
: by the art movement Da-
daism which critiqued
bourgeois art. To them,
these bourgeois artworks

i bring order, logic, refine-

ment and profit, so they
created what is the north
pole to the south —
something that is absurd,
nonsense and chaos. The
Surrealist movement got
inspired by Dadaism,
ibut they focussed on
dreams. It was officially
i started by André Breton
in 1924 with the Surreal-
ist Manifesto.
“The man who cannot
visualize a horse gal-
loping on a tomato is an
idiot,” a quote by Bret-
on himself, defines the

" i movement pretty clearly.

But today I am not going
‘to discuss Surrealism,

but one of the greatest
surrealist  filmmakers
ever whose films not
only make you think,
but will tear you apart,
that is Wojciech Jerzy
Has. So, this year I at-
tended the Kolkata Film
Festival just to watch
the special screening of
the films of Poland and
Wojciech Has. So, in
this festival, I watched
three of his films which
were screened at Rabin-
dra Okakura Bhavan.
The films were The Doll
(1968), The Hourglass
Sanatorium (1973) and
The Saragossa Manu-
script (1965). Let’s delve
into the poetic dream
of Wojciech Has one
by one, hope someday
whoever is reading this
could consume the mag-
ic himself. The Doll was
based on the novel Lalka
by Bolestaw Prus, which
was set in 1870s Poland,
where Polish society was
divided between nostal-
gia for a grand past and
the pragmatic demands
of a new economic or-
der. The aristocracy was
financially  collapsing
but clinging desperately
to old-world pretensions,
and a new bourgeois
class was rising fast,
driven by capitalism and
modernisation.
Wokulski, the film’s
central figure, was a
self-made businessman
who embodied the new
Poland, ambitious, driv-
en, and painfully out of
place in an aristocratic
world that refused to ac-
cept him. Wokulski falls

A still from the film.

in a hopeless love for Iz-
abela tecka, who is the
spoiled, status-obsessed
daughter of a once-
wealthy Polish aristo-
crat. But when we talk
about Wojciech Has, it is
never about the story or
the plot, it has to be the
mise-en-scéne, the use of
the camera and its move-
ment. Lalka is a very
novelistic film, which is
claimed to make you feel
distant, disillusioned and
poetic. The film holds
to this aesthetic. The
constant track through
the mirrors, fogged win-
dows and dim salons
will make you feel claus-
trophobic and will never
give you the space to
even breathe. Wojciech
Has builds the mise-en-
scéne of The Doll like
a slow-burning elegy,
every frame loaded with
the weight of a society
past its prime, pretend-
ing it still has a future.

And then we come to
The Hourglass Sanato-
rium. Because the place
where it was screening
was very far from my

home and the screening
was in the moming, I
had to rush to the place.
When [ sat on the seats
there, my heart was
still beating fast, I was
panting and kind of felt
dizzy, but I carried these
palpitations  throughout
the film. The Hourglass
Sanatorium is a surrealist
film which did not have
any specific narrative,
had a bizarre narrative
structure and visuals.
But every frame was
dreamlike. It felt like I
was still sleeping and
something was going
on in my dream, I didn’t
want to forget these
frames yet I had to when
1 woke up, but I didn’t.
If you love painting, it
will be a delight to you,
served right in front of
you to consume. The sto-
ry was written by Bruno
Schulz, who himself was
a painter, and we could
see how much influence
of his paintings could be
seen in the film.

Continued on Page 2
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Peaceful
Buddha
temples of
Sikkim
Annesha Dutta

During my trip to Sik-
kim, I discovered a
world of peace and spiri-
tuality hidden among the
mountains. The air was
fresh, the sky so close
that it felt like touching
the clouds. Visiting the
Buddha temples was a
magical experience. The
sound of prayer wheels,
the scent of incense, and
the calm faces of monks
made the atmosphere
deeply peaceful.

At the Buddha Park in
Ravangla, a huge golden
statue of Lord Buddha
stands tall against the
backdrop of the Hima-
layas. it felt like time
had stopped there. The
Rumtek Monastery was
equally beautiful, filled
with  colorful prayer
flags fluttering in the
wind. I learned that these
temples are not just plac-
es of worship, but sym-
bols of inner peace and
harmony.

Exploring Sikkim’s
Buddhist temples taught
me that peace doesn’t
always mean silence,
sometimes it’s in the
chanting, the
and the

gentle
prayer Dbells,

kindness of people who
live so close to nature.

When violence
becomes a joke

Bipasha Kundu

Symbols linked to recent
violent crimes — such
as a blue drum or a re-
frigerator — have in-
creasingly become ma-
terial for online laughter
through memes. Even
in high-profile cases like
the Raja Raghuvanshi
murder, which shocked
the nation, memes such
as “Sonam bewafa hai”
circulated widely. Psy-
chiatrists and psychol-
ogists say this trend re-
flects growing emotional
numbness,  especially
among youngsters. For
many, it is disturbing
to see heinous crimes
reduced to jokes while
scrolling online, with
little thought given to the
pain of victims’ families.

This behaviour has be-
come common on social
media, where memes
attract likes and engage-
ment. Posts mocking
gruesome crimes invite
insensitive  comments
like giving someone the
“blue drum treatment” or
suggesting the need for
an “extra-large fridge.”
The “blue drum” meme
traces back to a Meerut
case where a body was
hidden in a blue drum,
while the “extra-large
fridge” refers to a Delhi
murder case involving
dismemberment.  Psy-

= | chologists note that these

® | objects

have become
shorthand identifiers for

crimes, shifting focus
away from the brutality
and humanity involved.

“These memes de-
humanize victims and
turn crime into dark
entertainment,” said
psychologist ~ Soumya
Mukherjee.  “Memes
are no longer harmless
jokes. Making fun of
horrific crimes normaliz-
es violence and toxic be-
haviour under the guise
of dark humour.”

After the recent Kol-
kata tragedy where
Madhumita Roy died by
suicide along with her
daughter, social media
was flooded with com-
ments like “blue drum
production increase
kiya jaye.” Similar re-
actions followed cases
in Bengaluru and Guja-
rat, with remarks such
as “He should be in a
drum” and hashtags like
“#BlueDrum  murder.”
Even after the gang-rape
of a law college student
in Kolkata, a netizen
commented, “Blue drum
ka supply mein karwa
dunga,” targeting the ac-
cused.

Memes using phras-
es like “blue drum ka
atank” or comparisons

such as ‘“extra-large
fridge vs blue drum,”
along with playful
graphics, trivialize seri-
ous crimes, experts say.
The trend has gone so far
that blue drums are even
being gifted at weddings,
an act many criticize but
others find amusing,
Psychiatrist Jai Ran-
jan Ram described this
culture as a “dangerous
paradox.” “Memes are
powerful tools. They
erode empathy and cre-
ate a toxic social envi-
ronment, especially for
young minds,” he said.
Mukherjee added that
meme culture is wors-
ening gender hostility
online. “What begins as
humour often escalates
into resentment, rein-
forcing stereotypes and
deepening mistrust be-
tween men and women.”
Experts stress the need
for sensitive media re-
porting, stronger digital
literacy, stricter regula-
tion, and empathy-driv-
en awareness. “People

must learn to distance
themselves from such
content, avoid engaging
with it, and actively pro-
test against this growing
insensitivity,” Ram said.

Takeway from a film festival

gontmued from Page 1

And the final work,
which is his magnum
opus, The Saragossa
Manuscript. There are
times when you delib-
erately answer the ques-
tion that you don’t know
how to explain the plot.
It is that kind of film. It
has a narrative and it has
a story, yet I could claim
no one could explain it
except to say that you
need to watch it. But let
me titillate your interest
towards this film. The
film opens with two op-
posing groups locked in
battle. Sensing defeat,
one soldier breaks away
and takes refuge in an
old crumbling house.
Inside, he discovers a
manuscript with strange
and unsettling figures
and drawings. He begins
to read. Even when the
enemy soldiers track him
down and press a gun to
his head, he barely reacts
because he is too ab-
sorbed in the tale before
him. Watching this, the
opposing  commander
grows curious, takes
the manuscript, and
starts reading as well.
Mesmerised, he orders
his men to continue the
fight outside and leave
them in peace. As they
read together, one of the
soldiers realises that the
manuscript is describing
the life of his own grand-
father. From there, the
storytelling deepens and
unravels, attracting you
into a labyrinth of nar-

ratives, layer upon layer.
Yet you will fail to iden-
tify whether the story is
real or a dream. The film
is 3 hours long, and for
many, it might have been
a monotonous, boring
thing to watch.

I went with one of
my teacher, and we were
discussing how people
would start leaving the
theatre after an hour. But
we were totally wrong,
people  were  there
throughout the film; no
one left their seat. They
kept laughing, we kept
laughing, everyone’s
eyes were glazing and
stuck constantly on the
screen of the theatre.

In Film Festivals, I like
to watch the classics
rather than the contem-
porary for various rea-
sons, but the most prom-
inent reason is to watch
them on the big screen.
But the question comes
circling back to me from
time to time, why does it
matter whether to watch
a film on the big screen
or the small screen? I
have seen people an-
swering in the most cli-
ché way — that films are
made for the big screen,
not the small screen, or
for the visuals. Yes, it is
true yet obvious. Wo-
jciech Has’s films an-
swer the question. The
answer is “setting up the
stage”, or what we popu-
larly know as “mise-en-
scene”. Wojciech Has
makes his sets grand yet
claustrophobic, relevant

to the plot. Using cer-
tain objects like mirrors,
closed rooms, the setup
of a bar and many things
had a lot of details which
you will miss if you ha-
ven’t watched it on a
big screen. And most
importantly, the films
of Wojciech Has have
three grounds working
together — the fore-
ground, the mid-ground
and the background. He
helps you understand the
space. In my Film Stud-
ies course, we have been
taught about how space
becomes an important
factor in films like Run
Lola Run, Playtime by
Jacques Tati. Wojciech
Has explained it much
better.

Wojciech Has was
different from his con-
temporary filmmak-
ers like Wajda, Munk,
Kawalerowicz, Zanussi,
and later Kieslowski.
He rejected political al-
legory when everyone
embraced it; his films are
metaphysical, psycho-
logical, not at all ideo-
logical. His films were
paintings and were much
more than narrative.

In this festival, we
watched digitally re-
stored versions of his
films and the print of
the film was in 4K. But
the restoration was not
that easy and the distri-
bution was even harder.
His film The Saragossa
Manuscript was restored
in part thanks to the sup-
port of major Western

filmmakers Francis Ford
Coppola and one of the
greatest disciples of film,
Martin Scorsese.

Jerry Garcia funded
travel to Europe to locate
a print of The Saragossa
Manuscript. The print ar-
rived in Berkeley the day
after he died. Tragic, po-
etic and entirely Has-ap-
propriate.

It is said that The
Hourglass  Sanatorium
was smuggled out of
Poland for a screening at
Cannes because Polish
authorities would not of-
ficially submit it. It went
on to win the Jury Prize.

We mess up films
with novels and stories.
We search for meaning
in the story or the plot
of the film, but forget to
find any relevance to the
other sound mediums
like the visuals, editing,
score, set designs and
much more. Wojciech
Has’s films are like good
dreams or like night-
mares that haunt you for
several days, months or
years, or sometimes to
your deathbed. His films
will do the same thing to
me, they will haunt me,
make me think, make me
grow till my deathbed. If
you dream, if you think
you are weird, make it
a reality and the reality
will feel like it is a dream
to you. Has helped me
realise it, films made me
realise it.

Rahul Mondal is a
former student of the
MSJ department.

Motherhood, mental health in focus
at Nagorik Chetona’s discussion

Aditya Adhikari

At a time when wom-
en’s mental health is
gaining national atten-
tion, citizens’ collective
Nagorik Chetona hosted
a special live edition of
Anu Sange Ratnaboli at
Rotary Sadan on Friday
evening, themed “Moth-
erhood, Mental Health,
and the Politics of Care.”
It Formed in the wake of
the public outrage over
the RG Kar rape case.

Filmmaker as well as ac-
tress Aparna Sen opened
the event with a reflec-
tive address, later joined
by Dr. Anuttama Baner-
jee and Ratnaboli Ray
in a candid discussion
about how the idea of the

“good mother” is used to
shape women’s lives and
limit their freedom.

The speakers highlight-
ed the guilt of working
mothers, the stigma
faced by child-free
women, and the invisi-
bility of single or queer
mothers — linking these
social pressures to wom-
en’s mental health.

Dr. Banerjee
shared a deeply per-
sonal experience from
her son’s childhood —
when, at the age of ten,
he often hesitated to in-
troduce her as his mother
because his friends com-
mented that she “didn’t
look like a mother.”
This moment, she said,
revealed how society’s

Dr. Anuttama Banerjee and Ratnaboh Ra\ i

narrow image of mother-
hood affects both wom-
en and children,

In an interaction,
Aparna Sen said she
always tried to balance
her responsibilities in-
side and outside the
home while raising her
daughters, emphasizing
the role of understanding
and mutual respect in

family life.

Aparna Sen empha-
sized the importance of
discipline, empathy, and
family support in balanc-
ing personal and profes-
sional life.

The evening ended
with a reminder that ev-
ery demand for a safer
city must also make a
mother’s mind free.

Al awareness Workshop

Rajib Ranjan
Thakur

The Department of Me-
dia Science and Journal-
ism organized a work-
shop on  Artificial
Intelligence and its appli-
cations in entrepreneur-
ship on 21 November
2025 at Madhyamgram
High School. The ses-
sion also highlighted
various additional uses
of Al beyond business.
The workshop was con-
ducted by students of
MSC Semester 1 along
with students from BSC

| Semester 5, who handled

all responsibilities effi-
ciently.
Students from Classes

VIIL, IX and X partici- §

pated in the workshop
and showed active inter-

est throughout the pro- §

gramme. They also
shared their views on Al
and how they can imple-
ment it in future. Several
quizzes and interactive
activities were included,
which helped the stu-
dents understand Al con-
cepts in a simple and en-
gaging way. The team
also provided them with
essential knowledge
about Al and its real-life

applications. Participants
gave positive feedback,

indicating  successful
learning and involve-
ment.

The event was guided by
faculty members Ms.
Subinita Paul and Dr.
Ruma Saha, whose sup-

port helped the team
manage the workshop
smoothly and within
limited time. Overall, the
workshop  concluded
successfully with effec-
tive coordination and
enthusiastic  participa-
tion.

Essence of Chhath

Dipsika Gupta

For every Bihari, Chhath
Puja is not just another
date on the calendar , it
is a powerful emotion.
No matter where we are
in the world, the call of
Chhath pulls us back
home. It’s a four-day cel-
ebration of nahay khay ,
kharna , sandhya arghya
and usha arghya dedicat-
ed to the Sun God, Surya
Dev, and Chhathi Maiya,
filled with a purity and
devotion you won’t find

anywhere else.

The festival begins
with a deep feeling of
cleansing. Then comes
the tough, but sacred,
Nirjala Vrat , a fast
where womens go with-
out a single drop of water
for over 36 hours, pray-
ing for the well-being
and prosperity of their
family. This act is not a
burden; it’s a profound
expression of love and
sacrifice.

The real magic happens
at the ‘ghat’ the bank

of a river or pond. The
air fills with the sweet
scent of (thekua) and
the soulful, Chhath folk
songs. You see hundreds
of people, rich or poor,
standing together in the
water, their hands folded,
patiently waiting for the
setting Sun to offer their
Arghya.

The next morning, be-
fore dawn, everyone re-
turns to the water to greet
the rising Sun, marking
the end of the fast. This
festival is a beautiful les-

son: it teaches us to be
grateful for the source of
life, to connect with na-
ture, and to keep our tra-
ditions pure and simple.
The entire festival is an
act of gratitude, devo-
tion, and strict discipline
for health, prosperity,
and the well-being of
the family. For a Bihari,
Chhath is the light that
guides us home, the
warmth of family, and
the strength of our faith
and an emotion for every
Bihari.

Soul of our homeland

Muskan Roy

Chhath Puja is a tradi-
tional Hindu festival
mainly celebrated in
Bihar, Jharkhand, Uttar
Pradesh, and Nepal. It is
dedicated to the worship
of Lord Surya (the Sun
God) and Chhathi Mai-
ya, who is believed to
bring health, prosperity,
and wellbeing.

The festival lasts four
days, and each day has
its own rituals. People
observe strict fasting,
take holy dips in rivers or
ponds, and offer prayers
during sunrise and sun-
set. Devotees prepare
prasad like thekua, fruits,
and rice-based dishes, all

made with purity and de-
votion.

Chhath Puja is known
for its simplicity and
discipline. There are no
idols used; instead, wor-
ship is done directly to
nature, especially water
and sunlight. Families
gather at riverbanks,
create clean surround-
ings, light diyas, and
sing traditional songs.
The festival promotes to-
getherness, cleanliness,
gratitude, and respect for
nature.

Opverall, Chhath Puja
is a beautiful cultural tra-
dition that reflects faith,
purity, and the deep bond
between humans and na-
ture.

Kritika Bharti

' |As a Bihari, I can tell

you Chhath Puja is the
most important time for
us. This four-day festival
is given to the Sun God
(Surya Dev) and Chhathi
Maiya. It is a clear and
honest look at the spirit
of our people.

We spend 36 hours
without water, it is sim-
ply the Nigala Vrat. It
is tough but it indicates
our determination to our
faith.

We praise the sun when
it is rising and when it

sets. We are standing in
the water to make offer-
ings and pray. The entire
experience is simple,
there are no priesters re-
quired, and it is only us
and nature.

It is all about nature and
simplicity. The snacks
such as sweet Thekua
were placed in simple
bamboo baskets. Chhath
brings all the people in
the community together
and it is through Chhath
that we truly appreciate
nature accepting that it
is the reason of our ex-
istence.




Nature’s quiet beauty. Picture by Ritu Payra
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Stuck at a signal, breathing in the dense smoke
and smell from burning garbage.
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Historic World Cup victory for the
India women’s national cricket team

Deep Ganguly

The date was June 25,
1983. At Lord’s, histo-

ry was made as India ;
became world cricket g

champions for the first
time. Kapil Dev lifting
the World Cup from the
Lord’s balcony remains
an iconic moment. Ex-
actly 28 years later, in
2011, Mahendra Singh
Dhoni’s  unforgettable
six at Wankhede sealed
India’s second World
Cup title—the first time
a host nation won on

Sri Lanka.

Eight teams participat-
ed—hosts India and Sri
Lanka, Australia (7-time

49 overs, with Jemimah
Rodrigues unbeaten on
76. After further rain,
New Zealand were set a

Dev Deepawali unites
tradition and technology

Debosmita Roy

November 5, 2025,

8 | Wednesday: The holy

by Shafali Verma’s 87,
Deepti Sharma’s 58, and
Richa Ghosh’s explosive
34.

hon;-:nsg élihen India had €hampions), England (4- DLS target of 325 in 44  Chasing 299, South Af-
1ot tasted ano;:her World time champions), South overs but managed only rica fought through Wol-

Cup triumph. In 2023,
under Rohit Sharma, In-
dia reached the final but
lost to Australia, leaving
November tinged with
disappointment for fans.
After 14 long years,
that wait finally ended
on November 2, 2025,
when the Indian Wom-
en’s National Cricket
Team won the World
Cup for the first time,
giving India its third
world title overall.
Earlier, India had
reached the finals in

2005 and 2017 under
Mithali Raj but lost to
Australia and England

Africa, Pakistan, New
Zealand, and Bangla-
desh. The round-robin
format saw each team
play seven matches.
Australia, England,
South Africa, and India
qualified for the semi-fi-
nals.

India’s journey was
challenging. They beat
Sri Lanka and Pakistan
convincingly but lost to
Australia despite scor-
ing 331. Narrow defeats
against South Africa and
England followed. With
qualification on the line,
India had to win both re-
maining matches.

271, sending India into
the semi-finals.

In the first semi-final,
South Africa defeated
England, powered by
Laura Wolvaardt’s 169.
In the second, India
faced defending cham-
pions Australia. With
Pratika Rawal injured,
Shafali Verma came
in. Chasing 338, India
stunned Australia as
Jemimah Rodrigues’ un-
beaten 127 knocked out
the seven-time champi-
ons.

The final—India vs
South  Africa—ensured
a new world champion

vaardt’s 101 but were
bowled out for 246 in
45.3 overs. Deepti Shar-
ma took the final wicket,
caught by captain Har-
manpreet Kaur, sealing a
52-run victory.

India were crowned
Women’s World Cham-
pions for the first time.
Shafali Verma won
Player of the Match,
while Deepti Sharma
was named Player of
the Tournament for her
260+ runs and 22 wick-
ets. India received a
record 240 crore prize,
presented to captain Har-
manpreet Kaur by ICC

respectively. The 13th  Against New Zealand, after 25 years. Played President Jay Shah.
edition of the Women’s rain reduced the match. at the D.Y. Patil Stadi- After Kapil Dev and
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Freshers’ welcome with Bollywood theme

Sandhya Ekka

Our department may be
small but it surely knows
how to organize big and
memorable events .The
Freshers” Welcome this
year was beautifully ar-
ranged by our juniors
and seniors and it turned
out to be a day full of
fun, laughter, and unfor-

gettable moments.
The theme for the event
was Bollywood and

everyone dressed up as

their favorite film char-
acters - from Shantipri-
ya and Sachin Tichkule
to Barfi, Gangubali,
Naina, Harry and Sejal
and many more , It was
such a cool and trending
idea that made the entire
event colorful and lively.
The program started
with warm welcomes
and cheerful vibes fol-
lowed by a soulful song
performance by Ayush
Sir and Priyanko Sir
which added a magical
touch to the celebration.

Fun games like Guess
the Song by Emojis
and Guess the Movie
Characters brought out
laughter and excitement
among everyone.

The highlight of the
day was the ramp walk
and the amazing dance
performances by our Se-
mester 3 juniors. Their
energy and creativity
made the event even
more entertaining. Fi-
nally, the much-awaited
moment arrived with the
Mr. and Miss Fresher an-

nouncement followed by
a cake-cutting ceremony
that marked the joyful
end of the celebration.

It was truly an over-
whelming and heart-
warming experience
to see how connected
everyone in our depart-
ment is - from students to
faculty members. Even
though our department
isn’t very big the unity,
enthusiasm and creativi-
ty of everyone made the
event truly special and
unforgettable.

city of Banaras (Vara-
nasi) turned into a gal-
axy of lights last night
as it celebrated the most

| spectacular Dev  Deep-

avali on the auspicious
occasion of Kartik
Purnima. This “Diwali
of the Gods” saw the
entire  crescent-shaped
riverfront  transformed
into a dazzling dreams-
cape. More than a mil-
lion tiny earthen lamps,
or diyas, were carefully
placed on every single
stair and railing of the
84 famous ghats. It was
an unbelievable sight
as the glowing pathway
with diyas looked like
the stars had fallen right
into the Ganges River.
While the traditions of
lighting the lamps and
the massive Ganga Aar-
ti remained the heart of
the festival, this year the
true buzz was around a
dazzling, high-tech light

show that brought the
city’s ancient stories to
life.

The biggest
crowd-pleaser was defi-
nitely the ‘Kashi Katha’
3D projection mapping
and laser show at Chet
Singh Ghat on Dev
Deepavali was a grand
25-minute  presentation
that vividly showcased
the spiritual and cultur-
al journey of Varanasi,
blending its ancient leg-
ends with modern his-
tory. The show depicted
the unique confluence of
Kashi’s divinity, history,
and faith, taking visitors
on a journey from an-
cient times to the mod-
ern era. Specifically, it
included scenes symbol-
izing Lord Shiva’s pres-
ence, starting with the
sound of the conch and
damru, and featured key
religious stories such as
the wedding of Lord Shi-
va and Goddess Parvati,
the legend of Lord Vish-
nu’s Chakra Pushkarini
Kund, the sermons and

teachings of Lord Bud-
dha, and the spiritual leg-
acies of saints like Kabir
and Tulsidas.

Dev Deepawali once
again proved that this
city can honor its deep
spiritual roots while also
embracing  incredible
technology. From the
thousands of dedicated
volunteers lighting the
tiny diyas to the teams
managing the state-of-
the-art projection sys-
tem, the whole event
was a huge success.

Despite the massive
crowd that estimated at
well over two million
people but still the city
was buzzing with happy
excitement, not chaos.
As the last of the green
fireworks faded and the
river continued to gen-
tly twinkle with floating
lamps, it was clear that
this festival remains an
unforgettable, luminous
experience, leaving ev-
eryone who witnessed
it feeling a bit of that di-
vine Banaras magic.
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BTS in India for a special event

Nandini Mishra

BTS is a world famous
South Korean music
band that has cast its
spell all over the world.
People are crazy about
these 7 boys and their
music. India is not left
behind. For the first
time, BTS is going to do
something in India. To
make the last month of
the year memorable for
the Indian Army, BTS
meknea Jungkook’s
GOLDEN  exhibition
is going to be held in
Mumbai. The exhibition
celebrates  Jungkook’s
remarkable success as
a solo artist, following

‘A clelc s

the release of his debut
album GOLDEN, which
eamed global recogni-
tion by securing a strong
position on the Billboard
charts in 2024.

HYBE made this an-
nouncement on 5th No-
vember. The exhibition
will show Jungkook’s
precious moments
through various themed

displays related to his
solo album activities.
BTS fans (army) will
be able to see plaques
and awards celebrat-
ing GOLDEN’s record
breaking  performance
and with that stage used
items such as micro-
phones and in-ear moni-
tors, the fans will be able
to see jungkook’s stage

and music video outfits,
styling items from his
photo shoot, television
appearance looks and
clips from global per-
formance. The event
will be held at Mehboob
studios in Mumbai from
12 December 2025 to 11
January 2026 exclusive-
ly through bookmyshow,
making a new collabo-
rative milestones with
HYBE. HYBE even
recently announced its
Indian division and the
opening of new mumbai
office that signal deeper
engagement with Indi-
an audience and future
projects that will involve
HYBE artists.




