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Debosmita Roy

At Alipurduar junction, Kali
Puja is celebrated as a huge
and exciting festival, with the
NFR Builders Association
leading the way. This club is
famous for creating the largest
and most magnificent celebra-
tion in the whole area, often
winning major awards for
having the best decorated
structure, which they call the
pandal. Their success comes
from a focus on making their
themes look perfectly real and
authentic. Last year’s main at-
traction was a breathtaking
model of the Ram Mandir of
Ayodhya. The pandal was so
detailed that it felt like stand-
ing in the actual temple. To
make the scene even more
original, they placed a stun-
ning statue of Ram Lalla at the
entrance, leaving all the visi-
tors completely awestruck by
the whole effort.

The club’s president, Badshah
Roy, said, “We always try to
provide the best feeling of cel-
ebration to the people and to
the visitors, and also we try to
let the people experience the
originality by being within the
pandal”. He also added,”To
reach this high level of quali-
ty, we have brought in highly
skilled artisans from Nabad-
wip.” This year’s massive
project is a perfect copy of the
Lakshminarayan Golden
Temple of Vellore. To make
sure the outcome is exact, 40

to 50 workers are busy work-
ing patiently day and night.
Adding to the spectacle is the
powerful Maa Kali idol. It
stands at a massive 11 feet and
is crafted by the respected ar-
tiste, Badal Saha, whose
idol-making skills are consid-
ered among the best in Alipur-
duar town.

The excitement of Kali Puja
here does not end quickly and
the celebration is a happy
event that goes on for five full
days. Every evening, the at-
mosphere is electric because

Alipurduar’s grandest Kali Puja

the club invites various fa-
mous singers to perform on
stage. Their beautiful, melodi-
ous songs create a truly enjoy-
able and festive mood that
everyone loves to be a part of.
By offering both amazing,
award-winning artwork and
five nights of great entertain-
ment, this annual event be-
comes the heart and soul of
the festival. It is a wonderful
time when the whole commu-
nity gathers to celebrate and
create beautiful, lasting mem-
ories together.

Anupriya Chakraborty

After Durga Puja bids fare-
well, I feel a quiet anticipation
in the air, like something pow-
erful is about to arrive. And
then she comes, Maa Kali —
The Goddess of Darkness,
worshipped for her power to
destroy it. I feel very excited
for Kali Puja every year; it is
one festival that is closest to
my heart. In our apartment, we
welcome her with lights, devo-
tion and a deep sense of to-
getherness that makes this fes-
tival truly special.

Preparation starts a week be-
fore the night of Amavasya.
From arranging funds to deco-
rating the mandap, everyone
takes part in some way. Until
the day arrives, the courtyard

slowly transforms into a sa-
cred space — strings of lights
glittering in the balconies, the
sound of the dhak echoing in
the evenings, and rows of di-

yas placed, awaiting her arriv-

al. This year, it is even more
special and grand, as our
apartment stepped into its 25th

year of celebrating Kali Puja.

On the night of Amavasya, our
apartment seems to glow from
within. The idol of Maa Kali is
placed in the courtyard, draped
in a red and gold saree, her

eyes blazing with energy,
adorned with hibiscus gar-
lands; she stands powerful and
divine against the 108 flicker-
ing oil lamps. The priest chants
the mantras, and the rhythmic
beats of dhak echo through the
walls.

Every year, as the night ends
and the light dims, I realize
how our apartment’s Kali Puja
is more than a ritual. We cele-
brate her to conquer our own
inner darkness, to find light
within ourselves and around
us. For me, the idea of lighting
up our homes on Kali Puja
night has always carried deep
meaning. It’s symbolic — we
illuminate our surroundings to
remind ourselves that even in
darkness, there is light. Maa
Kali, fierce yet protective,
stands as the reminder.
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Street frames: A lens
into urban life

Prapti Biswas

A vibrant showcase of urban
life unfolded at the recent
“Street Frames” photography
exhibition, hosted by the De-
partment of Media Science
and Journalism at Brainware
University. The event, a cele-
bration of candid street pho-
tography, attracted a distin-
guished gathering of university
officials and was open to all
students, faculty, and staff.
The gallery was transformed
into a bustling street scene,
complete with meticulously
crafted models of streetlights,
taxis, buildings, and cameras,
all created by the department’s
talented students. This immer-
sive setup perfectly comple-
mented the photographs on
display, making attendees feel
as though they were walking
through the very streets cap-
tured in the images. The exhi-
bition mostly had pictures
from Chandannagar, where
students from the department
went for a photo walk in Au-
gust.

The exhibition was inaugurat-
ed by the university’s es-
teemed Vice-Chancellor, Prof.
Sankar Gangopadhyay who
spoke about the importance of
capturing authentic moments
in everyday life. He com-
mended the students for their
keen observational skills and

)

The photography exhibition.

for finding beauty in the mun-
dane. He said, “The students
captured the true flavours of
the streets.” Registrar Ms. Ma-
hua Pal and Assistant Regis-
trar Ms. Anandita Das were
also in attendance, showing
their support for the students’
creative endeavors and the de-
partment’s commitment to
hands-on learning. Their pres-
ence underscored the universi-
ty’s recognition of photogra-
phy as a powerful medium for
storytelling and social com-

mentary.
The dean of academics, Prof.
Anant Kumar Srivastava,

as =

commented on the beauty of
the photograph but mentioned
the lack of captions and credit
lines. He said, ‘“Photographs
are nothing without words
from the photographer; they
take the viewer on a journey.”
The students and faculties
took the advice and guaran-
teed to keep this in mind for
the upcoming events because
truly pictures without captions
are worthless in the world of
journalism.

The photographs themselves
were a diverse collection, each
telling a unique story of urban
existence. The photographers

demonstrated a mastery of
composition and light, turning
ordinary street corners into
compelling visual narratives.
The students of the Depart-
ment of Media Science and
Journalism clearly put their
heart into the project, not just
in capturing the images but
also in creating an environ-
ment that elevated the viewing
experience.  The  “Street
Frames” exhibition was not
merely a display of photo-
graphs; it was a journey
through the soul of the city,
seen through the eyes of a new
generation of artists.

Visit to Prinsep Ghat

Rajib Ranjan Thakur

Our recent visit to Prinsep
Ghat for a mock reporting ses-
sion was an enriching and
memorable experience. Guid-
ed by our Head of the Depart-
ment, we had the opportunity
to explore the location from
both a journalistic and cultural
perspective. The day began
with interacting with several
local people- from small busi-
ness owners running food
stalls and ferry operators to
families enjoying the serene
riverbank. We gathered valu-
able insights into their life-
styles, daily challenges, and
the way they have adapted
their work around the flow of
visitors at the Ghat.

One of the major highlights of
the day was witnessing the
mesmerizing Ganga Aarti,
which beautifully reflected the
spiritual essence and cultural
heritage of the place. The
rhythmic chants, the glowing
diyas, and the devotion of the
crowd created an atmosphere
that was truly captivating.

Arati at Babu Ghat.Picture by Nandini Mishra

Our HOD constantly guided
us throughout the session-
from explaining the historical
significance of Prinsep Ghat to
advising us on how to ap-
proach people for interviews
and frame effective questions.
At one point, when a student
suddenly fainted, she prompt-
ly took charge and ensured
that proper care was given.

Apart from gaining journalis-

tic knowledge, the trip also
strengthened our teamwork,
observation, and reporting
skills. Capturing photographs,
conducting live interviews,
and preparing field notes made
us feel more confident as bud-
ding media professionals.
Overall, the visit was not only
educational but also a memo-
rable blend of learning, expe-
rience, and cultural exposure.

The eternal

Asmita Debnath

Banaras, also known as Vara-

nasi or Kashi, stands as one of

the oldest and holiest cities in
the world. Revered as the city
of Lord Shiva, it is a place
where spirituality breathes
through every street and ev-
ery riverbank. Pilgrims from
all over India and across the
world come here seeking
blessings, peace, and divine
connection.

According to traditional be-
liefs, every journey to
Banaras must begin with a
visit to the Kal Bhairav
Mandir. Lord Kal Bhairav,
considered the fierce guard-
ian and protector of Kashi, is
worshipped before visiting
other temples in the city. Lo-
cals believe that without his
permission, no one can truly
enter or experience the sa-
credness of Banaras. Devo-
tees offer prayers, oil, and
flowers to Kal Bhairav, seek-
ing his protection and guid-

ance for the rest of their pil-
grimage.

After visiting Kal Bhairav
pilgrims continue to explore
the numerous ancient temples
scattered across the city. Each
temple tells a story - of faith,
devotion, and timeless tradi-
tion.

The Kashi Vishwanath Tem-
ple, dedicated to Lord Shiva,
remains the spiritual heart of
Banaras and draws countless
devotees every day. Beyond
its religious significance,
Banaras is also a treasure of
history and culture. A short
distance away lies Sarnath, a
place of immense historical
importance where Lord Bud-
dha delivered his first sermon
after attaining enlightenment.
Sarnath houses several tem-
ples dedicated to different de-
ities from various cultures,
symbolizing the unity of faith
and diversity of worship. Vis-
itors can witness a unique
blend of Hindu, Buddhist,
and Jain heritage here.

The ghats of Banaras are an-

city of Lord Shiva

other highlight that define the
soul of the city. From dawn
till night, life flows around
these sacred riverbanks. The
evening Ganga Arti at Da-
shashwamedh Ghat is a sight
of divine beauty - the rhyth-
mic chants, glowing diyas,
and the holy Ganges shim-
mering in golden light.

Adding to the city’s chants is
the Ramnagar Fort, situated
across the river. Built in the
18th century, this fort reflects
the royal history of Banaras
and offers a glimpse into its
architectural splendor. The
fort houses a museum with
ancient artifacts, royal collec-
tions, and vintage vehicles,
showcasing the city’s glori-
ous past. Banaras is not just a
destination - it is an emotion,
a living symbol of faith and
eternity. Whether one comes
to ask for spiritual awaken-
ing, witness cultural harmo-
ny, or simply experience the
calm of the Ganga, Banaras
leaves an everlasting impres-
sion on every soul who visits.
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Film-O-Cracy event at Calcutta University

Pritam Karmakar

19th September 2025, Uni-
versity of Calcutta (Col-
lege Street Campus), The
team ‘Elixers’ was invited
to the ‘Film-O-Cracy’
event, representing Brain-
ware University with their
short film titled ‘Smoke.’
The film allegorically de-
picted a cigarette trans-
forming into the breath of
life. It was completed by
the young talents: Prapti
Biswas (Scriptwriter), Sou-
vick Chakraborty (Cinema-
tographer and Sound De-
signer), Soumyadeep Paul
(Lead Actor and Editor),
Saheba Khatun (Set and
Costume Designer), and
Priyangshu Mondal (Sup-
porting Actor).

The team was very enthusi-
astic about the whole event
and highly excited to at-
tend an event with many
dignified people. They ex-
pressed pride in being able
to showcase their talent in
front of experts and stu-
dents from other universi-
ties. Renowned journalist
Mr. Ritabrata Bhattacharya
welcomed them to the
event.

Even though the team
failed to claim any posi-
tion, their enthusiasm did
not wane. Instead, they
were happy and proud to
receive participation certif-
icates from the hands of
Kamaleshwar Mukherjee
(Indian film director and
actor) and Prof. (Dr.) Pi-
jushkanti Panigrahi (Head
of the Department of Jour-
nalism and Mass Commu-
nication). The team was
highly appreciated by the
attendees and honored with
numerous rounds of ap-
plause.

The University of Calcut-
ta’s Department of Journal-
ism and Mass Communica-
tion (DJMC) today marked
a momentous occasion by
successfully hosting its
Short Film Festival Screen-
ing and the official Inaugu-
ration of the Ritwik Sabha-
griha (Ritwik Auditorium).
The event served as a fit-
ting tribute to cinematic
master Ritwik Ghatak on
the occasion of his 100th
Birth Anniversary, solidi-
fying the University’s com-
mitment to its “75 years of
excellence in Journalism &
Media Education.”
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The day commenced at
1:00 PM with the highly
anticipated screening of
selected films from the
Short Film Festival, draw-
ing a significant turnout of
students, faculty, and ci-
nephiles. The atmosphere
was one of the most nota-
ble excitement as new me-
dia voices were celebrated
in the heart of Kolkata.
The formal Inauguration
and Awards Ceremony
followed at 3:00 PM in the
historic Senate Hall on the
College Street Campus.
The new Ritwik Sabhagri-
ha stands as a permanent
fixture and resource for
future media students,
echoing the spirit of one
of Bengal’s greatest cul-
tural icons.

The ceremony was graced
by a distinguished panel,
underscoring the impor-
tance of the event. The
new auditorium was offi-
cially inaugurated by Prof.
(Dr.) Santa Datta (De), the
Vice Chancellor of the
University of Calcutta,
who spoke on the vital
role film education plays
in shaping contemporary
discourse.

In the presence of Prof.
(Dr.) Debasis Das, Regis-
trar, University of Calcutta,
renowned filmmaker Sri
Kamaleswar ~ Mukherjee
served as the Chief Guest.
Mukherjee lauded the Uni-
versity’s initiative, empha-
sizing that the best way to
honor a pioneer like Gha-
tak is to create spaces for
the next generation to prac-
tice and innovate. He
stressed the importance of
independent cinema, a
theme central to Ghatak’s
own filmography.

The event, led by Prof.
(Dr.) Pijushkanti Panigrahi,
Head of DIMC, was a
seamless blend of academ-
ic rigor and cultural rever-
ence. The DJMC acknowl-
edged not only Ghatak’s
artistic genius but also his
foundational contribution
to cinematic narratives in
India.The successful con-
clusion of the film festival
and the dedication of the
Ritwik Sabhagriha ensure
that the legendary direc-
tor’s name will continue to
inspire students in their
pursuit of excellence in
media and filmmaking for
decades to come.




= C1eative Surge
R

Remembering Buster Keaton on his birthday, October 4 — the genius who made silence speak louder than words. His timeless classics like
The General, Sherlock Jr., and Steamboat Bill Jr. continue to define the magic and mastery of silent cinema.

Everyday chaos, under a peaceful sk ‘ ; Al-inspired pandal celebrating the future of creativity. =
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Ten arms of grace and fury.
Picture by Pritam Karmakar

Light:.’dvoton and the power of the Divine Mother. & ' L T A \ y
Picture by Ranodip Saha i
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A silrent conversation between a child and her deity.
Picture by Disha Mondal

An artisan gives final touches to an idol of Goddess Kali. The beauty and power of Durga.

Picture by Adrija Dolui Picture by Aniket Ghosh
Picture by Dipshikha Mondal
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Gill shapes up as India’s best
choice for Australia tour captain

Aditya Adhikari

Shubman Gill has been de-
clared as ODI captain for the
upcoming ODI series against
Australia. Shubman Gill, a
young cricketer who has re-
cently appointed the Test cap-
taincy in the England series, is
now about to get another re-
sponsibility as ODI captain.

After the declaration of ODI
captaincy, a controversy has
started among cricket fans be-
cause Rohit Sharma, a suc-
cessful and experienced ODI
captain who also led India to
many wins and trophies, in-
cluding the recent Champions
Trophy, has now been replaced
from the ODI captaincy.The
reason behind this change In
captaincy has not been clearly
explained by the BCCI, but the
biggest reason might be that
BCCI is looking for a captain
who can continue in all three
formats in the upcoming fu-
ture. The BCCI is accustomed
to having one captain for all
three formats, as was previ-
ously done by MS Dhoni, Vi-
rat Kohli, and Rohit Sharma,
who maintained captaincy

across all three formats.
Another possible reason is that
Shubman Gill’s popularity or

face value can generate more
revenue for BCCI, attracting
sponsorships.

A third reason could be Ajit
Agarkar, who is now appoint-
ed as head selector of the Indi-

an team. He was part of the
generation that replaced Rohit
Sharma after the 2007 World
Cup, which is seen as one of
the reasons for Rohit’s current
replacement.

Fourth but not the least, Rohit
is nearly 40 years old and has
retired from two formats (T20
and Tests). BCCI may think
that he will not be fit for up-
coming matches or that his
form might decline due to lack
of practice. Therefore, they
might look for a new face.
Though the decision to change
ODI captaincy is clear, BCCI
should still consider Rohit
Sharma for at least the Austra-
lia tour, or they may have to
think about Shreyas lyer for
captaincy because he is more
consistent and prominent, hav-
ing performed excellently. Un-
der his leadership in the IPL,
he has won many matches
even in tough conditions.
However, Gill is very talented
and classy, and along with his
stylish batting technique, he is
praised among cricket fans.
Hopefully, he might prove
himself as a captain very
quickly.
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My first Durga Puja in the City of Joy

Dipsika Gupta Prasad

My inaugural experience of
Durga Pyja in Kolkata was noth-
ing short of a sensory and spiritual
revelation. Stepping into the City
of Joy during these five days
meant collective and a phenome-
non energy surpassing any festi-
val | had ever witnessed.

The core of the experience lay in
the magnificent art and the sheer
devotion of the crowds. Waiting
in line for hours for a glimpse of
the Goddess was an unexpected
joy, a chance to appreciate the in-
credible, often creative Durga
idols that transformed temporary
pandals into breathtaking art in-
stallations.

‘What truly defined the immersion
was the unstoppable spirit of the
Kolkata people . Even as inces-
sant rain caused widespread wa-
terlogging, turning major thor-
oughfares into shallow rivers, the
festive zeal was undiminished.
People,were crazy about roaming

around for pandal hopping watch-
ing every glimpse of Maa Durga.
This resilience and absolute com-
mitment to celebration despite lo-
gistical hurdles, cemented the
festival’s true meaning for me. I
now understand why Durga Puja
is Kolkata’s soul.
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The mystical companions of Kali

Soumili Poddar

As the night of Kali Puja de-
scends, with the rhythmic
beats of dhak, the fragrance of
incense, and the flickering
lamps illuminating every altar,
devotees across Bengal be-
lieve that the goddess Kali de-
scends upon Earth — not
alone, but accompanied by her
fierce and devoted attendants,
Dakini and Jogini.

Their presence symbolizes the
raw, untamed energy of the di-
ety — the very essence of cre-
ation and destruction.

In the vast pantheon of Hindu
mythology, Dakini and Jogini
are often described as divine
yoginis — mystical female
beings who embody spiritual
power and primal force. Leg-
ends say that when Ma Kali
manifests to destroy evil and

ignorance, Dakini and Jogini
emerge from her body — one
from her left and the other
from her right. They are not
mere attendants but exten-
sions of her shakti (divine
feminine power), representing
different facets of her cosmic
energy.

According to the tantras, Dak-
ini and Jogini inhabit the cre-
mation grounds, feeding upon
the remnants of ego and desire
that mortals leave behind.
Their domain is not one of
fear, but of transformation —
the sacred realm where life
and death merge.

To the uninitiated, their image
appears terrifying, adorned
with skulls and smeared with
ash. But to the spiritual seeker,
they are the gateways to tran-
scendence, guiding souls be-
yond the illusion of worldly

attachments.

During Kali Puja, priests often
invoke them alongside the
goddess, offering red hibiscus,
rice and ghee lamps. It is said
that when midnight worship
reaches its peak, the unseen
presence of Dakini and Jogini
circles the altar, guarding the
sacred space and empowering
the devotees with courage and
spiritual insight.

For the devout, their story is
more than myth — it is a re-
minder of the dual nature of
existence. Just as Kali embod-
ies both compassion and de-
struction, Dakini and Jogini
teach that fear and wisdom are
but two sides of the same di-
vine coin. In their dance with
the Mother, they reveal that
every end is a beginning, and
every darkness hides the seed
of awakening.

Our very own
Prasanjit Bhattacharjee,
Media Science &
Journalism student, marks
a milestone as his Puja

Edition book is officially
released by the
Hon'ble Tripura Chief

Minister, Dr. Manik Saha, 7

in Agartala!

Not just a student, Prasanjit also runs

the influential television news channel

‘Public Now' across Tripura, inspiring
aspiring journalists everywhere.
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