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Durga of Bengal
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Bipasha Kundu

with the aroma of autumn as

them with their

Durga Puja is not possible

They are the ones who work
day and night to craft each and

The potter community in
Kumartuli carries years of his-
tory and tradition with them.
an artisan of

¢ fourth generation of his family
: involved in idol-making. He
S also described Kumartuli as
: “Maa Durga’s birthplace.”

: The story of Kumartuli goes
¢ back about 300 years, during

-5 q TG O the time of British colonialism,
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ers were settled in different ar-
eas of the town. The kumors
(potters) shifted to a small cor-
ner of North Kolkata. As the
zamindars began celebrating
Durga Puja, they started look-
ing for talented artisans who
could craft beautiful idols. At
that time, Durga Puja was also
a display of power and wealth.
That is how Kumartuli became
the major hub of idol-making.
Its narrow lanes are filled with

Maa Durga comes alive

unfinished idols—straw bod-
ies waiting to be covered with
clay, and eyes waiting to be
painted—that silently gaze at
you as the potters give their
best effort to showcase their
creativity.

Every year, around 6,000 idols
are crafted in Kumartuli and
sent across the country. In re-
cent years, these idols are also
being exported to other coun-

tries for worship. This colony
is filled with the sweet aroma
of hard work and the unique
artistry of its people. Without
them, it is impossible to imag-
ine Durga Puja. As Maa comes
to us in the form of their craft,
this area remains the heartbeat
of Kolkata’s cultural and reli-
gious life. Even today, Kumar-
tuli proudly carries the devo-
tion and faith of Bengali
culture.
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Agomoni in
Kumortuli: An

artisan’s story
Debosmita Roy

A few days back my friends
and I travelled to Kumortuli,
situated in Sobhabazar, to
experience Agomoni, the
ceremonial arrival of Maa
Durga. The entire area was
alive with a vibrant energy.
The narrow lanes were a
flurry of activity, filled with
the scent of wet clay and the
sounds of hammering and
chiseling. We saw stacks of
fresh mud and countless
bamboo frames, each waiting
to be transformed into a
divine form. It was a
fascinating glimpse into the
dedication that goes into
creating the Durga Puja
idols.We had the opportunity
to speak with a master
artisan, Subal Paul, whose
hands and clothes were
caked in clay. I asked him
what this entire process
means to him. “It’s a mix of
feelings,” he told me, with a
thoughtful smile. “These are
our most demanding and
busiest days of the year, with
a lot of pressure to meet our
deadlines.” He wiped sweat
from his brow. “But at the
same time, they are our
happiest. We aren’t just
making statues; we are
bringing Maa Durga to life.
When we see the devotion in
people’s eyes, all the hard
work feels worthwhile. The
deadlines are a challenge we
gladly accept, because the
joy of contributing to this
festival is our biggest
reward.”It was a powerful
reminder that for these
artisans, Durga Puja is more
than just a festival; it’s a
profound act of creation and
faith. It’s a tradition that runs
in their blood, passed down
from one generation to the
next, a legacy they proudly
carry. Witnessing their
dedication firsthand gave me
a newfound appreciation for
the festival and the incredi-
ble effort that makes it
possible.
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Bipasha Kundu

After a month of eagerly
waiting to join The Times
of India, my anticipation fi-
nally came to an end on
September 1. It took a lot of
patience to keep myself
calm while attending class-
es alone, as my peers were
busy with their own intern-
ships. Those classes felt
lonely at times, and I often
questioned whether my
wait would pay off or not.
Honestly, it was hard for
me.However, everything
became worthwhile when I
first stepped into The Times
of India office on Septem-
ber 1.

I 'had visited the office once
before during an industry
visit organised by our pro-
fessor Sudipta Bhattachar-
jee. I'm grateful for her
guidance, which made the
joining process smooth.The
first day involved introduc-
tions, understanding my re-
sponsibilities, work cul-
ture, and timing. The
following day, I finally
went out into the field to
cover a significant report
on the Dorina crossing pro-
test at Esplanade for the

Bipasha brainstorming ideas in The Times of India office.

Bengali language. There
was chaos all around:
speakers were roaring at
full volume, the police
were everywhere, and the
road was half blocked.

I felt puzzled for a moment,
but after some time, I fo-
cused on my task of finding
the right people to inter-
view for information. I
even managed to get a

INTERNSHIP STORIES
Inside TOI newsroom

quick byte from Ritabrata
Banerjee, a member of the
Rajya Sabha.The next
morning, [ woke up to find
my name published with
the lead story on the main
Nation page. My inbox was
filled with congratulations,
and it was a truly valuable
moment for me. Each day
since, | have been learning
new things and gaining
valuable experience.

This is only the beginning;
I have the rest of the month :

ahead of me to explore,

learn, and have fun. [ would :
also like to thank Sudipta
Bhattacharjee ma’am and :
Brainware University for :
giving me the opportunity :
to work with this reputable :
newspaper.This internship :
in my master degree will :
always hold a special place :

in my memory.

FIE 57 e

FAFOR  GWeN A4
a1 R s L [ S AN S
NG (FEA? NFE IR
ofigen afes @@ @
L= FE(Brenss),
R W LR = AT,
@To12 (BITAR AN <@t foe
QERAGE SO
AR |

T AeaR 40, RS T,
/Y G FIE FeE

A o 7w, o3 s

a3 aferse f5g vy @
o3 @, ©f T 9z
afsqfieae, bz
Cafelbted  ewel-mte

AR 98 Gy &% |

OEE 449l & G
SR AP TR (AR
@A O IR
AR FAE G-I TS
Y RO A, Ay I
faae W gabre  fod
N IR R

FFEARE AFET Fr2 G
mreiior | FAe eEwEa
E A, IS (OF
1 fo «@fefbe e et
R IS (G AT
o | WO s M R B

SwArET “Afa-7 ST Fole bm New |

A I FACS N @M
(o1, AR vy (@12 7Y, aifss
W W@l SR | AR
&iow 5ot = oG (@A
AT T J2ERT QR
A RE@ Gl 9N fpet

3= fe comn w1 iR

TiE «fim vEm 49w
AT IS 1 AF6! DAFAT
@RS (SfF FACS TOH!
AN, ©E6IZ AT
FE-A? FOICACE | AR

wmwwaﬁmqa frsferfol

“QIBARCT” 3|
R\ BE GRS eifstawe
1 001 I i R (4 B

TRrE2 fUAsa AW e
IJq A 93 (fEre
QTREET 9F o
AR IE,”  ARERT
T Jofe 77, @ 37 &2
AT G T BIAICA
Azl wfowsl vy (TS
T, JfeTe GRS Wi
ORI AN @ B,
PR W IS A, A
g oo e e
NeAF @FHA—a32 2
@S (oF 93 FF FANRA
TR | o1 vy 2 afocses
T O T AR AT
fowe! @ wAEIEE Woe!

GfozgarR ALMAT@
BB O vy GIITHS
NIIC) Bk IR

MRMFOR AHEANRER
aF ORI o
o T 9 aFEm 9w
@3 B TP zre! W
o 2w wmiE W[WE
ferm ffFesst el v
SR I, TN 8
ﬂa.lﬂc*i'a. Gy WT@ )

My experience
of a podcast on
Brainware and

Beyond
Soumyadeep Paul

I personally loved cameras
since childhood and never|
thought that I would have
one, but this May I bought
myself a camera and got an
opportunity to shoot the Bri-
anware’s Media Science and|
Journalism department’s own
podcast named “Brainware
and Beyond”.

I was told by Charan sir to
bring my camera and to shoot
the podcast. It was exciting
for me as it was the first time
I’'m getting this kind of op-
portunity, shooting in real life
studio. I got the essential
camera role to frame the host|
who was one of our depart-
ment’s students, named Aho-
na. While she was asking
questions; without any of us
speaking anything we stood
there for 30-40 minutes con-
tinuous. I was looking into
the frame as slight move-
ments can break the continui-
ty and for obvious reasons
you can’t just tell Ms. Anan-
dita Bose ma’am to reshoot
the question. Our guest Ms.
Anandita Bose ma’am spoke
very politely gave a lot off
suggestions and answered the
question calmly, while Cha-
ran sir, the director of the
podcast continuously was
monitoring the three cameras
and the audio recordings.
Working with the juniors
(third semester) was a very|
fun process and truly speak-
ing I learnt a lot of things
from them, that day too. Last-
ly, I would say that it was a
pivotal learning lesson for
each of the Media Science
student and it would only pro-
vide smooth working experi-
ence to add on our CV’s.
Thanks to all our faculty
members especially Charan
Sir and Jennifer ma’am to put
a trust on me and my peers
Pritam, Prapti, Saheba, Sou-
vick and Suravi for their con-
stant support.

The tradition of celebrating Ganapati

festival at Kankinara

Sangeeta Guha

This tradition has been going
on in Kakinara for ages. Being
a resident of Kankinara, I have
been witnessing this celebra-
tion of welcoming Bappa since
my childhood. Even my par-
ents say that this celebration is
not new, it has been going on
for ages. Small, big, themed
pujas, in total, around 300 Ga-
nesh Pujas are held here.

I went to see Ganesh Puja this
year on the first day of the cel-
ebrations. It was almost crowd-
ed that day. Many policemen
and forces were assigned to
handle the crowd. During the
puja, vehicular traffic is
stopped from evening on-
wards. Many people face prob-
lems. While there was a huge
queue in front of the pandals,
there were VIP tickets of Rs 5
also. But with Bappa’s bless-
ings, the of puja of Ganesh is
always completed seamlessly.
Ganesh ji stays here for five
days like his mother Ma Durga
stays with us. We’re incom-
plete without Ganapati Bappa.
His blessings make us com-
plete.

Bappa is celebrated in Kank-
inara like in Maharashtra. This
is not Mumbai, which looks
different  during  Ganesh
Chaturthi. That charm of wel-
coming Bappa in Maharashtra
is always different. No place
can beat that charm. But Kank-
inara welcomes Ganapati Bap-
pa in its own way, which is
also very close to the hearts of
the people who live in Kank-
inara and also for those who
can’t go to Mumbai but live in
the near Kankinara. They can
enjoy Ganesh Puja by staying
at Kankinara.

Many theme pujas are held like
‘The world of peacock,” ‘Ra-
jasthan’s temple,” ‘Badrinath,’
‘Adiyogi,” and many more.
The idols of Ganesha here are
big and diverse. Every year,
new types of idols are wor-
shipped, as well as traditional
idols. Like this year they made

The charm

Bhavna Roy

Ward’s Lake is one of Shill-
ong’s most loved places, with a
history that feels almost like a
story. It was built in the late
1800s during the British rule,
when Sir William Ward, the
Chief Commissioner of As-
sam, wanted to create a peace-
ful spot in the city.

There’s a popular tale that a
Khasi prisoner named U Sajar
Nangli actually helped design
and build the lake. The British
officer in charge gave him the
job to keep him busy, and his
skill turned the idea into a
beautiful reality. The lake was

completed around 1894 and
named after Sir William Ward.

Anupriya Chakraborty

“Media Science and Journal-
¢ ism is a small but bonded de-
* partment.” These words from
our faculties inspire us to work
: together enthusiastically. This
¢ enthusiasm allowed us to orga-
: nize the ‘Teacher’s Day’ event
i s0 remarkably that our teachers
were able to smile, enjoy, and
¢ cherish every moment, leaving
i the outside world behind for
: those few hours. We can
proudly say that when the de-
: partment comes together, there
is no sense of ego between ju-
: niors and seniors. We under-
stand that we are united and
that we need to strive for suc-
cess together.

This time, Teacher’s Day in
: our department was a truly cul-
: tural and fun-filled celebration.
: Students were eager to perform
: something in respect of their
¢ teachers. The days of organiz-
ing leading up to the event felt
like a small festival — full of
planning, shopping, enjoying
meetups, practice sessions,
| : pre-planning what to wear, and
having fun times. And men-
! tioning the day, it was stun-
: ning, we all were engaged in
the work of preparations, deco-

Teache1 S Dav celebratlon at Brainware University.
Picture by Aniket Ghosh

ration, last-minute rehearsals,
and countless moments of
laughter together. Our only
aim was to make the day spe-
cial for our teachers, who are
giving their best to not only
educate us and teach us how
we should work in the industry,
but also impart life lessons that

are going to be ever valuable in
the competitive world ahead.

The event began with a grand
entrance by our teachers, ac-
companied by a lively song
that we played and sang. This
was followed by various per-
formances, including singing,
dancing, and recitation. The

Beyond lessons: A day for our teachers

highlight of the event was the
games designed for the teach-
ers, which included several
rounds named Movie Maniac,
Quizzard, Riddle Ride, Emoji
Talks, and Chaotic Words. Al-
though there were elimination
rounds to ultimately determine
our Faculty No.1, similar to the
reality game shows we see on
television, there was no reason
to feel disheartened, as there
were gifts for the eliminated
participants after each round,
along with a special surprise
for the winner of the evening.
Is it possible to have one event
without pleasing the taste
buds? No, right? There were a
variety of delicious snacks ar-
ranged for the teachers to en-
joy while participating in the
activities, as well as a cake for
a sweet ending to the overall
event.

Additionally, the teachers
brought food for us to make
sure we enjoy and have big
smiles on our faces. Teacher’s
Day is not just a day for the
teachers; it is a celebration of
every moment in the classroom
and a treasure of the bonds cre-
ated over the years of learning
together.

The chﬂarm of Kankmara durmo Ganesh Chaturthl
Pictures by Sangeeta Guha

Ganesh Ji and his wife in Rad-

came so big here and many :

ha-Krishna form. People say
that Riddhi is the wife of Ga-
nesha. Idol-makers create such
creativity in idols, which is ac-
tually commendable. They
make Ganesha in Shiva’s form,
Narasimha’s form. They make
beautiful traditional, big idols
also. Maybe the pandal is nor-
mal but the idol is always large
and beautiful. If the pandal is
large, themed, then the idol is
also large and themed. They
carry this culture.

This festival was small earlier
but with time this festival be-

people from outside came to :
Kankinara to see the Ganesh :
Puja. Because there were many :
in Kankinara who :
didn’t know that the Ganesh
Puja is celebrated in such a big :
way. But now not only the peo- :
ple of Kankinara, people from
outside have come to know :
more about the Ganesh Puja in :
Kankinara because of social§
media. Many politicians come :
to inaugurate the Puja pandals. :
This tradition is continuing :
ages. :
Ganpati Bappa Moreya, Ga-

people

and will continue for

nesh ji is always with us.

of Shillong

Shaped like a horseshoe, the
lake is surrounded by gardens

The calm of Ward’s Lake captures Shillong’s cultural
and natural essence. Picture by Bhavna Roy

full of flowers, walking paths,
and a pretty wooden bridge :
where visitors can stand and :

enjoy the view. The water is : [

fed by natural springs,

for people to enjoy.

Today, Ward’s Lake is a favou- :
rite spot for both locals and
tourists. Families come for pic-
nics, couples take quiet walks, :
and photographers capture its
beauty in every season. More :
than just a tourist attraction, :
it’s a peaceful escape in the :
heart of Shillong that connects
the city’s colonial past with its :

lively present.

and :
boating was later introduced :

Independence Day being celebrated at Brainware University. Picture by Salauddin Molla
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A FILM BY ANUPARNA ROY

From the soil of Purulia rose Anuparna Roy, the Durga of Bengal, carrying forgotten songs to the world stage.
With Songs of Forgotten Trees, she became the first Indian filmmaker to win Best Director in the Orizzonti section at
the 82nd Venice International Film Festival
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Riders to the sea. Picture by Trisha Ghosh Picture by Suranjana Mondal Sky so clear, nature so near. Picture by Aditya Mondal

The harbinger of Durga Puja. Picture by Adrija Dolui

G IR N R AR G e Ve A rainy evening before Durga Puja.
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QTW I SR e |Eﬁ ki W Evening by the Ganga - city lights await. Picture by Annesha Dutta Picture by Nandini Mishra
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Framed by nature’s embrace, a moment of quiet reflection
along the waterfront. Picture by Dipsika Gupta Prasad
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Echoes of history by the riverside — Chandaniiagar Ghat.
Picture by Kritika Bharti
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Sangeeta Guha

2] | met some children at Chan-

dannagar during our Brain-
ware University photo walk.
They were swimming in the
Ganga, very excited.

The youngsters were enjoy-
ing their time with friends
and I was watching from the
strand. Then I thought I
should go there and click

] some photos of them and

f their activities. 1 did that.
When they saw I was taking
their pictures, they became
even more excited. And they
started to pose. But I asked

| them to continue what they

were doing because [ wanted
to click their natural activi-
dties. They were jumping
from the promenade above
the strand into the river from

this aspect of childhood that
they are enjoying. I really
loved the way they were
savouring every moment. |
loved the smiles on their fac-
es. They made me happy too.
Childhood is the only time
when we can do anything
without any pressure or ten-

The joys of childhood,
witnessed on the Strand

sion. Childhood is that time
in every person’s life when
we don’t have that pressure
of life and this is the time
when everyone should enjoy
themselves. This was, for
me, one of the best moments
of that photo walk in Chan-
dannagar.

l a consiiderable height. But
they were taking the plunge
":'I? fearlessly.
The boys were 10 or 11 years

L

Soumili Poddar

On August 19, the students
of the Department of Media
Science and Journalism,
Brainware University, em-
barked on a special journey
to celebrate World Photog-
raphy Day through a
thoughtfully organized pho-
to walk at Chandannagar.
The event brought together
not just the students but also
the faculty members, se-
niors, and juniors, creating
an atmosphere of enthusi-
asm, learning, and bonding.

The journey began from the
university campus early in
the morning, with a bus ar-
ranged by the faculty mem-
bers to ensure a comfortable
and enjoyable travel experi-
ence for everyone. Laugh-
ter, conversations, and the
click of cameras filled the
bus as the participants looked
forward to exploring Chan-
dannagar — a town known
for its French heritage and
picturesque beauty.
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Media Science & Journalism students exploring
Chandannagar. Picture by Soumili Poddar

The first stop of the walk was
the historic Chandannagar
Cemetery, where students
tried to capture the solemn
aura of the site through their
lenses. The play of light and
shadow, the colonial-era

_-.‘—"_

tombs, and the quietness of
the surroundings offered
them a chance to experiment
with different perspectives of
photography. The next desti-
nation was the serene Chan-
dannagar Ghats, a place

a day through ancient alleys

where the Ganga flows in a
calm yet majestic manner.
Here, the group captured
scenic frames of the river-
side, boats, and the every-
day lives of the local peo-
ple.

Finally, the photo walk con-
cluded at one of Chandan-
nagar’s most iconic land-
marks — the Sacred Heart
Church (Eglise du Sacré
Cceur). This church, built in
1875, stands as a remark-
able testimony to the French
presence in India. Designed
by Jules Martin, the church
exhibits classic French ar-
chitectural brilliance with
its tall columns, stained-
glass windows, and a majes-
tic dome. Many of the con-
struction materials were
brought  directly  from
France, which adds to its au-
thenticity and uniqueness.

The church has served as a
spiritual hub for the Catholic
community since the colo-
nial period. Even after Chan-

o S

9fS9q @ SN, VoI F3T o

(ST T A 7R AR
9F T IE =@
To @ @3 9fe 1 wdie
wiEe tofd 2euF I8 A=A

@& T A [Le
FAI *eHiE @3 breTd
wier, (13 wfefts 2@ o
aq Alq |

GFTR 93 oqq A

“feTee BTE @I (ST |
I A aqF

dannagar was handed over to
India in 1950, the Sacred
Heart Church has continued
to be an emblem of French
heritage and cultural harmo-
ny. For the students, the
church was not just a site for
photography but also an op-
portunity to learn about the
intertwined history of India
and France. As the golden
rays of the evening sun
bathed the church’s fagade,
cameras clicked away, cap-
turing moments that blended
art, history, and faith.

The day ended with smiles,
group photographs, and the
shared joy of learning togeth-
er. Students and teachers
alike expressed their happi-
ness at being part of this
unique celebration of World
Photography Day. Beyond
just a trip, it was an experi-
ence that combined educa-
tion, culture, and creativity
— a day to be remembered
not only in photographs but
also in the hearts of everyone
present.
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old. One of them was slightly

¥ older, aroound 14 years old. I

{ talked to them and learnt that
they come here sometimes
since they enjoy this activity.
They went from there after
taking their pictures. It was
like God’s plan that I would
meet them. And it happened.
It was so refreshing to gaze at

The joys of childhood. Picture by Sangeeta Guha
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The crucified Jesus stand witness to
countless tombs. Picture by Sougata Jana

Where mythology meets modern cinema

\

Anupriya Chakraborty

For the past six weeks, Ma-
havatar Narsimha by Hom-
bale Films has been creat-
ing an aura of devotion in
theatres—and it’s still run-
ning strong. This is an epic
animated Indian film that
narrates the story of Nar-
simha, the avatar of the
Hindu Lord Vishnu. Myth-
ological films have been a
long part of Indian Films,
and 3D films are also not
new.

Mabhavatar Narsimha
brought a breath of fresh-
ness for the Indian audi-
ence, blending mythology
with a high-scale 3D ani-
mation, which is relatively
rare. The groundbreaking

decision was probably to
release the movie in multi-
ple languages, which led
the divinity to spread
among a large audience
around the world.

The story is about the de-
mon brothers, Hiranyaksha
and Hiranyakashipu, born
to Diti, the wife of a sage
Kashyapa. They were born
as demons when Diti
sought union with Kashya-
pa at an inauspicious hour;
she ignored the warning
from her husband, Kashya-
pa. Trained by demon guru
Sukracharya, these brothers
challenged the cosmic or-
der and Lord Vishnu. Hira-
nyaksha was killed by Lord
Vishnu’s Varaha Avatar.
Hiranyakashipu sought a

powerful boon from Lord
Brahma to become nearly
immortal. Here comes the
twist: he was blessed with a
son, Prahlad, who was a
blind devotee of Lord Vish-
nu. Hiranyakashipu tried to
kill his son Prahlad in every
way possible, but he was
protected by Lord Vishnu.
Hiranyakashipu’s attempts
to kill Prahlad led to the
emergence of one of the
strongest and most fear-
some incarnations of Vish-
nu, Mahavatar Narsimha,
half man and half lion, who
eventually killed Hiranya-
kashipu and brought relief
to the common people.

This film, directed by Ash-
win Kumar, is the first part
of the planned movies of

the Mahavatar Cinematic
Universe, based on the sto-
ries of the ten avatars of
Lord Vishnu. These mytho-
logical stories are well
known to the Hindu people,
and those who have knowl-
edge about Hindu Mytholo-
gy. But watching these sto-
ries as animated 3D Films
with grand visuals and an
excellent experience of the
cinematic world connected
to the roots of Hindu my-
thology is a true delight for
the audience. Mahavatar
Narsimha breaks the record
by proving that a huge bud-
get is not the only thing re-
quired to create a ground-
breaking  movie.  The
making budget of the film
was about 4 Crs, but it
reached the Box Office col-

lection of 317 Crs. A movie
that has no live characters,
not humans included for
acting, just animated char-
acters created technically
with back-breaking hard
work and immense devo-
tion, that is still flashing
into the eyes of the audi-
ence in the theatres. The
delight, devout faith, and
emotion that the audiences
are experiencing are very
clearly visible through the
reactions we are getting to
see.

Hopefully, every mov-
ie of the Mahavatar Cine-
matic Universe is going to
be a pioneering way of re-
lating to the divinity of the
Mythological tales every
Indian kid used to hear in
their childhood.

Poster of Mahavatar Narsimha




